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The speech bellow was presented and discussed with a group of twenty teachers of a public school during the month of April, 2009.  The participation of directors, coordinators and teachers made possible to share points of view and experiences which contributed to find answers to the points they wanted to discuss: how violence at the school can be comprehended?  How interrelationship can be better? What has to be considered to decide about changes of the situation? 
To mediate a dialogic inter-change of ideas and aiming to reach a first general view that would allow some definitions, choices and decisions, I used  Szondi’s theories under an anthropological perspective, so as Andrés Ortiz-Osés (1989:84) ideas for the reinterpretation of man through his own words, considering that language is not only verbal and it can change reality.  Walter Benjamin´s reflections about the influence of media on human perception of reality and Arthur Danto´s  ideas about contemporary artwork also contributed for the fluency of communication. 
The hypothesis was that instincts are today’s gods, very imperative, impatient, obsessive, compulsive and uncontrolled in their demands, so as are completely unknown to most of us in the world of education.  Some of Szondi’s propositions to education were shared with the group as they were stimulated to socialize their professional experiences.  The names of the school and participants are not exposed to prevent unnecessary exposure.
Through art contributions to the consciousness of reality, and from the contribution of Hermeneutics and Szondi’s theories, my proposal was that knowing about the instincts system and the possibility of choices leads to more sincere human relationships in the search for human comprehension and love.  

Speech of April 23rd, 2009.

I want to express my gratitude to the director of this institution for inviting me to share with this group of teachers, some reflections about the problem of (in)discipline and (inter)personal relationships in the school.  I propose a dialogic inter-change of ideas about what each of us have constructed about what discipline and social relations have meant in our own personal history, searching to understand the present situation and trying to make clear what we have chosen for the destiny of education, in the culture of the city we live, São Paulo, a megalopolis of almost twenty million inhabitants characterized by its high industrialization level, the predominance of technicism, international commerce relations and the cultural industry.

To start, I brought this image of the greek god Hermes, Mercury for the romans, in the picture of Goltzius, dated 1611th.  The reason why I am bringing this is that Hermes was the messenger, mediator, the interpreter of the wishes of the gods from the Olimpus.  That is the origin of the name Hermeneutics. Also I will refer to the anthropological hermeneutics as Andrés Ortiz-Osés (1989:84) proposes, an important resource for the comprehension and reinterpretation of man by his own words, considering that language is not only verbal.

Anthropological hermeneutics proposes the task of attributing a kind of a language to the word and returning to language the implications acquired in the dialogic inter-communication. That is why the expression of our thoughts is most needed to allow the group to come to better decisions for a collective quality life.  Language is an important criteria in the dynamics of the games of words and a privileged testimony of earns and looses of a human being personal history (Ortiz-Osés, 1989:86) so as we are to consider the problem of the truth in our ambience. 
Contemporary artwork images, will also contribute to our dialogue because of their internal significance which I believe can help on the debate and to our reflections. 


We live in a time of images.  Since the invention of the photographs as known now, at the middle of the 19th century to the time of the cinema in our houses, tv and internet, many things have changed and many students are now more than 6hours per day before all sorts of technical images receiving all kinds of information.  It is interesting to think that at the beginning of the 20th century, the philosopher Benjamin (1969: 214) gave the world an alert about cinema, referring to its cathartic effect resulting from the fact that history is annulled, so as tradition. As consequence, social changes will occur, he said, in human sensibility as it does not depend only in nature but also needs history. 
How do we teachers trust in images? The photo you see now, I took some three years ago.  It is of a newspaper. There are two images and a text written by the Brazilian journalist Daniel Castro at the Folha de São Paulo Newspaper notifying that some judges, NGOs and public defense are trying to impose limits to Tv channels as MTV,  which shows subliminal sadism-masochistic images: joy and shock acquire traumatic power of pleasure. Both you see here are of young women lying in the floor, submitted to violent treatment. The MTV channel is seen by millions of children and young all day long in the whole country. 

So the question I make is who are the present gods? Who is the mediator? How are they seen by the imaginary of children and youth, how myths influence on the idea of discipline-indiscipline and interrelationships in the culture of education? 

My hypothesis is that instincts are today’s gods and media, the mediator, manipulates myths about their power. To many people they are very imperative, impatient, obsessive, compulsive and uncontrolled in their demands as completely unknown to most of us.  I remember again the philosopher Benjamin (1969:225) who used to say that from the invention of the cinema on, anyone could be an actor as personages are part of a fragmented world, “produced” as factory products, each object having its own law. Outside the studio, he said, a “personality” is created for the artist by the cultural industry, attending enchantments and interests of the commercial value.

Today I also brought the contribution of the artwork of the American artist Jenny Holtzer, 1998, one of her project for public spaces, which as you can see is an out-door light-text which has been put in the top of a factory, in front of some old commercial buildings and says “protect me from what I want”.  So the question is what does the artist refers to?  Why did she choose to put it in such a public space? What is there that she, and many other people, would want to be protected from?  I would like that you socialize your reflections about what I am saying…

As the focus of our reflections is about discipline-indiscipline and inter-relationships in the school, I think the matter of authority has to come into consideration and we may first think what authority means to each of us and how this meaning influence in our culture of education.  Of course as we are of different generations, we may have had different kinds of experiences but as we think on cultural terms and the cultural idea of authority that has come from generation to generation, maybe it becomes easier to make a concept of what we have chosen and how we possibly react before mediators and gods.  

When the director invited me to give this speech I was worried about what idea of authority had been developed in the culture of education in this particular institution.  Fortunately an opportunity happened the afternoon of last week when I came to interview an art teacher and he was absent.  So I offered the director to replace him and I confess I had a hard time dealing with three groups of students, one after the other, aged from 10 to 12, very excited with the “new teacher”. As I had no plan prepared to give class I used a picture that was already in the classroom, to explain some art theories (while thinking what practice to develop) I finally asked them for a theater interpretation on the theme “authority”. 

“How?”  They said.  I proposed a mude-theater (metonym), gestures only (nice idea as they were very excited and talking loudly). A three minutes presentation resulting from 10 minutes discussion for each group was the task.  Some asked what authority means, I answered “who has authority in your home?”  Most of them shouted: “mother!”.  So I said what I want now is that you represent what authority means to the group.  They were in eight groups of four and five. A common characteristic observed in almost all  of the plays was that they pretended to be policemen, also several covered their face with a handkerchief, or other piece of cloth and all of them performed shouting and with violent gestures.  As there was a short time left I observed that at least one group in all the three classes refused to participate.  

This may give us an idea of their concept of discipline-indiscipline and also  the cultural perception of authority.   Due to the complexity involved I will now recur to Vygotsky as in his work Language and Thought he sustains that mind and speech are as lines that must always converge, for the benefit of a psychological maturity and the development of the critical argument depending on it. 

Then, returning to Hermes and the anthropological hermeneutics, I propose some questions: What are imperative gods’ wishes? How they influence on our current lives? How do we accept the mediator’s power of manipulation? I brought Jenny Holtzer work of art which I hope can help us on this reflection as I believe present gods are our instincts, their forces being stimulated by media. Of course we can react and choose what we want from media and from our own instinct energies, as we are not supposed to be passive. So I would like some minutes of your contribution telling us if you agree with my idea, what do you think is really happening, and in what sense…

The schema I am showing now is a Lipot Szondi’s theory about the instincts dynamic system. He was a Hungarian scientist and researcher of the genetic psychology who left studies which I believe are very important to the world of education (Szondi, 1970:20). In short terms, he said that animals have perfect instincts, perfectly transmitted from generation to generation, differently from those of man that are “imperfect” as are always a result of the animal instinctive energies together with the human instinct energies, under cultural influences. That is why the choice of our own destiny is a central idea in his theories
Now, let us talk about his idea about the sexual instinct as energy with two needs:  A first need named Eros (the greek god of love): a necessity for tenderness, the action energy to creativity, feminine, the tendency to humanitarian love; positively satisfied in a lovely relationship with another person and negatively satisfied in the collective life. The second need, Thanatos (the greek god of death): a necessity of domain which can reach destruction; muscular masculine action.  Positively satisfied in the personal sensual tendency, in the control of another person or in self-control and negatively satisfied by the passivity, sadism-masochistic relationship, and the tendency to civilization. 
The complexity involved in situations of people of early ages exposed to media Tv and internet mainly, to imaginary representations of violent sex, racism, children exposed to humiliations of all kind on tv shows, films and even news reporting reminds me again the philosopher Benjamin (1969:233) who said at the beginning of the 20th century when the cinema was just starting to get known, that the cinema affects directly the unconscious with its messages by the use of its intense mechanisms interfering in the perception of reality.
Now the picture we see is of a 1998 artvideo by the Costa Rica artist Priscila Monge, named “The make-up”:  there is a man close to an adolescent girl, we only see one side of her face, he touches her mouth and we can imagine he is making-up her lips for a party or something, as she is well-dressed, but then she turns to our side and we see her full face which has been beaten.  Recurring to the anthropological aspect of Szondi’s theories, in the world of education cruelty has become so frequent that it is now treated as normal, as if there were no other ways of interpersonal relationship possible. 

Are teachers “on command”, or are educators in dialogic communication with students? Do teachers respect students in their feelings of success,  failure, gaiety, disgrace, luck or loose? The phenomenon of acceptance, the instinct of contact, in special negative circumstances can lead to severe psychological problems. To Szondi (1970: 176), this is one of the most important factors to be considered in education.  In our anthropological study of the culture of education I believe it is a task for every day observation; being accepted or not, being able to concentrate or not, to plan and accomplish personal projects or not, can be moments of despair and loneliness… and now I am talking about the teachers!
As we have known by Szondi’s (1970:60) studies that to choose means self-confidence on what we want from ourselves to ourselves, and as we also know that Eros is an instinct of energy for creativity and action, which attracts, unifies every human being and originates love as a necessity, so we educators are to find new resources and instruments in old instincts to face our own problems in the schools, and comprehension, as we deserve. 
If instincts are playing today’s gods, very imperative, impatient, obsessive, compulsive and uncontrolled in their demands, I believe we are to know them better and decide how to manage to make them work for our happiness in collective life.   I believe art contributes for the consciousness of reality as I hope it has been possible today for all of us through our own comments during this dialogic speech, and from the contribution of Hermeneutics and Szondi’s theories. My wish is that this results on more sincere human relationships in the search for love.  Thank you. 
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